HERITAGE
of the west in world perspective
[MILLSAPS COLLEGE]

[FALL 2014]
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is designed to encourage you to explore
creative works, seminal ideas, pivotal
events, and fateful problems that have
shaped the human experience from
prehistoric times to the present.
Perspectives from Europe, Asia, Africa,
and the Americas will help you to define
the origins and natures of the heritages
of the West while learning to appreciate
cultural diversity and recognize shared
humanity.

Note also that a full year's participation in
Heritage is the equivalent of Core courses
2, 3, 4, and 5 and fulfills each required Core
focus: history, religion, philosophy,
literature, and fine arts. (A single
semester's participation may fulfill only
some of the focuses: consult the staff.)

PURPOSE

the heritage program

As you better comprehend the
interwoven dynamics shaping the world
we have inherited, you should begin to
view yourself as an active participant in
shaping the future. Heritage will provide
a variety of learning situations in which
you can develop skills needed to be a
discerning interpreter of information,
sensitive leader in your own locale, and
responsible citizen of the global
community. Although these skills will be
exercised throughout the course, some
projects and assignments will focus on
the specific liberal arts abilities defined
below.

THE LIBERAL ARTS ABILITIES
Reasoning: the ability to analyze and synthesize arguments, to question
assumptions, to evaluate evidence, to argue positions, to draw conclusions,
and to raise new questions; varieties of reasoning include quantitative,
scientific, ethical, and aesthetic:
• Quantitative ‐ the ability to use mathematical reasoning as a tool of
analysis and as a means of conveying information
• Scientific ‐ the ability to understand and to use the scientific method
• Ethical ‐ the ability to analyze the principles and assumptions of moral
claims and to make informed and reasoned moral arguments
• Aesthetic ‐ the ability to analyze visual, performing, or literary art
Communication: the ability to express ideas, arguments, and information
coherently and persuasively, orally and in writing
Historical Consciousness: the ability to understand the achievements,
problems, and perspectives of the past and to recognize their influence upon
the course of events
Social & Cultural Awareness: the ability to engage perspectives other than
one's own
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Effective reasoning requires thinking coherently, reflectively, and analytically. Heritage
presentations, readings, and discussions will confront you with pieces of evidence and
conflicting perspectives so that you will have to form and defend your own interpretations
of past events. You will wrestle with your own prejudices and biases. You will respond to
the arguments of others. You will learn to make effective use of an expanded knowledge
base. With a rich exposure to musical and visual expressions from around the world, your
aesthetic judgment should be exercised as you understand and appreciate works of art, not
merely passively, but in light of your own creative response.
Communication involves more than just expressing your feelings and thoughts coherently
and persuasively; it also involves working effectively in collaboration with others. Group
discussions and projects, as well as numerous writing assignments, are designed to
improve these essential skills.

PURPOSE

the liberal arts abilities

One of the advantages of taking Heritage is that it makes you keenly aware of the intricate
pattern of events that, woven together, have produced the tapestry of human history. Such
an historical consciousness is crucial to understanding the achievements, problems, and
challenges of today's humanity. You must be able to hear different voices in history and to
analyze rival perspectives within the Western tradition and in other traditions around the
world because a profoundly global civilization is now emerging. The broad Heritage
curriculum will heighten your social and cultural awareness.
As you read and discuss some of the world’s greatest works of literature, philosophy, and
religion, you will be challenged to make ethical judgments in a reflective way. Moreover, it
is crucial to your own development as a critical thinker to be able to make a mature
assessment of your own abilities, beliefs, and values. Heritage exams and discussions will
challenge you to do this daily and offer you opportunities to share this experience with
your peers.
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involves a variety of learning situations. The basic weekly format includes four presentations
that bring together the whole group of Heritage students and faculty and three discussion
meetings of your particular section. Although this format will remain the same throughout the
year, you should be prepared for writing assignments and evaluation processes to be
significantly different in the spring semester (IDST 1128).
The weekly assignment in the final part of this syllabus designate the day of the week, the date,
the hour, and the type of each class meeting as well as the reading that you must prepare for
each meeting. At the beginning of each week, you should read over the listing of the week's
material so that you will have a sense of what is expected of you and what you can expect to
encounter. Note that in general there are Heritage meetings every morning, Monday through
Friday, and on Monday and Wednesday afternoons.
PRESENTATIONS will meet in room 215 of the Academic Complex at those times indicated on
the syllabus. These large group meetings will help you organize, interpret, and gain perspective
on material you will have been reading. Readings listed on the syllabus for the date of any given
presentation should be read prior to the time of the presentation, and you should always bring
the books that contain the readings assigned for any given presentation to the presentation
with you, as presenters will presume your familiarity with the assigned readings and will point
out ways of making sense of these and other materials. You will be asked to write a short
response at the end of each presentation, to be collected after the end of the session in
designated boxes. You will be provided a response form and a presentation outline for each
presentation.

STRUCTURE

the heritage program schedule

Each pair of presentations will be followed by a DISCUSSION session. You should always be
prepared to contribute to the discussion; particular students will sometimes be designated to
take leadership roles in these sessions. Readings listed on the syllabus for the date of any given
discussion session should be read prior to the time of the discussion, and you should always
bring the books that contain the readings assigned for any given discussion session to the
discussion with you. Students may on occasion be given a short quiz on the assigned readings.

DIRECTORY
HERITAGE STAFF:
Staff Member
Ms. Louise Hetrick

Campus Office
Christian Center 30

Extension
1309

HERITAGE FACULTY:
Faculty Member

Campus Office

Extension

Dr. Patrick Hopkins
Dr. David Davis
Dr. Steve Smith
Dr. Anne MacMaster

Christian Center 19
Christian Center 18
Christian Center 11
English House (garage)

1293
1292
1334
1306

Email: Everyone can be emailed by firstname.lastname@millsaps.edu
Note: The English House is NOT John Stone House, where the Writing Center is.
The English House is North of Murrah Hall and West of Sullivan Harrell.
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Times for
Classes

Monday

Tuesday

Wednesday

Thursday

Friday

9:00‐9:50
a.m.

Discussion
for
Sections 1‐4

ALL
SECTIONS
Heritage
Presentation
AC 215*

Discussion
for
Sections 1‐4

ALL
SECTIONS
Heritage
Presentation
AC 215*

Discussion
for
Sections 1‐4

11:00‐11:50
a.m.

Discussion
for
Sections 5‐8

Discussion
for
Sections 5‐8

1:00‐2:15
p.m.

ALL
SECTIONS
Heritage
Presentation
AC 215*

ALL
SECTIONS
Heritage
Presentation
AC 215*

STRUCTURE

the heritage program

Discussion
for
Sections 5‐8

Section

Time

Professor

Room Number

1

9:00‐9:50 a.m.

Dr. Hopkins

Christian Center 22

2

9:00‐9:50 a.m.

Dr. Davis

Christian Center 21

3

9:00‐9:50 a.m.

Dr. MacMaster

Academic Complex 334

4

9:00‐9:50 a.m.

Dr. S. Smith

Christian Center 24

5

11:00‐11:50 a.m.

Dr. Hopkins

Christian Center 22

6

11:00‐11:50 a.m.

Dr. Davis

Christian Center 21

7

11:00‐11:50 a.m.

Dr. MacMaster

Academic Complex 334

8

11:00‐11:50 a.m.

Dr. S. Smith

Christian Center 24
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The following are required for IDST 1118 and should be purchased from the bookstore as soon as
possible.

ART The Visual Arts: A History, Revised Seventh Edition, Hugh Honour, John F.
Fleming, Publisher: Pearson, 2010, paperback, ISBN 13: 978‐0‐20‐566535‐8.

EARTH The Earth and Its Peoples: A Global History, Fifth edition, Bulliet, et al,
Wadsworth (Cengage Learning), ISBN‐13:978‐0‐53874438‐6.

LISTEN Listen, Seventh Edition, Joseph Kerman, Gary Tomlinson and Vivian Kerman,
Bedford/St. Martin’s, 2012, paperback, ISBN 978‐0‐312‐59347‐9.
MAHABHARATA

The Mahabharata: A Shortened Prose Version of the Indian Epic by R. K. Narayan.
University of Chicago Press. ISBN: 978‐0226051659

MATERIALS

the heritage program

PHIL HERITAGE/Philosophy Reader, available for purchase only at the Milllsaps
Bookstore.

READ Readings: Religion | History | Philosophy: A Reader with additional Religion,
History, and Philosophy public domain texts

WLIT‐A The Norton Anthology of World Literature, Third edition, Editors: Martin
WLIT‐B Puchner, Volumes A,B,C, 2012, W.W. Norton & Company, paperback, ISBN 978‐
WLIT‐C 0‐393‐93365‐9. Note: You must have the Third edition of this book, and you will

need Volume C in the spring semester, so renting A, B + C in the fall will cost you
more than buying them will.
HANDOUT Additionally, throughout the semester, readings may sometimes be sent by
email. It will be your responsibility to check your campus email every day and
print out a copy of each reading distributed in this manner.
In all of your college writing assignments (except for informal, in‐class writing)
you are required to use an accepted documentation style. Your reference for this
is Andrea A. Lunsford, Easy Writer, which should be required for your core 1
course.
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You are expected to attend all Heritage presentations and discussions. To miss any part of
Heritage is to miss a great deal.
For the presentations, three absences are allowed without penalty during the course of the
semester. For each additional absence, your course grade will be lowered by one point (out of
100). Short response papers collected after each presentation will serve as a check on
attendance, a practice covered by the Honor Code. Be on time for the presentations in AC 215 in
order to avoid missing useful material and interrupting both speaker and audience. If you are
late, enter through the upper (back) door and sit in the last row, which is reserved for this
purpose. The door will be closed five minutes after the beginning of the presentation. For the
discussions, three absences are allowed during the course of the semester. For each additional
absence, your course grade will be lowered by one point (out of 100).
A late arrival to class will be counted as half an absence. Excessive absences (more
than ten) will result in failure of the course. IF YOU MISS 10 OR MORE PRESENTATIONS OR
10 OR MORE DISCUSSION MEETINGS (EXCUSED OR NOT), YOU WILL BE DROPPED FROM THE
COURSE. This action may be appealed to the Heritage Director and the Senior Vice President and
Dean of the College.

REQUIREMENTS

attendance

If you anticipate any absences due to college‐sponsored activities (such as athletics or Singers), it
is your responsibility to inform your section leader as soon as you have a schedule of the
anticipated absences. A small number of absences (normally not more than three presentation
absences and/or three discussion absences beyond the free allowance) due to college‐sponsored
activities or serious health problems will be eligible for make‐up work to avoid the absence
penalty.
Electronic devices, including laptops and cell phones, are not allowed in Heritage Presentations.

written responses
During the semester you will be asked to write short paragraphs in our large‐group meetings in
answer to specific questions posed by the presenter. Your answers will demonstrate your
engagement with assigned readings and the day's presentation. They will also demonstrate your
attendance, a practice subject to the rules of the Honor Code. You will receive feedback on this
writing in the course of the semester. Taken together, these brief writings count toward your
class participation grade.
A good short response is more than a single, hurried exclamation, such as, "Great lecture!" or,
"What nonsense!" It is an opportunity to clarify your thinking in reaction to the day's topic.
Good responses make use of specific information, ideas, details, and diction from the speaker's
remarks; the best ones also include a relevant connection to the day's assigned reading. Despite
constraints of time, even a few seconds of reflection before writing can make all the difference.
Always include your name, your instructor's name, and your section number (or discussion time:
either 9:00 or 11:00). You will be provided a response form for each presentation.
As you leave AC 215 after the day's presentation, place your short response in a designated box
labeled with your instructor's name.
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Good participation in class consists of focused attention in Presentations and active participation
in your discussion section. Active participation means not only speaking up when you have
something to say but also engaging in careful and open‐minded listening to others. You will be
encouraged to express your own responses to the readings orally in discussion; therefore, doing
the readings before coming to class (and bringing the appropriate books to discussion each day)
is essential to good participation. Class participation counts as 10% of your grade for the course.

exams
There will be three exams throughout the semester, each worth 10% of your total grade. It is
necessary that you be present for all exams, as make‐up exams will be administered only in
cases of documented school‐related absences and of absences due to dire and documented
medical or personal difficulties. Students with documented disabilities must present in advance
to their discussion leaders letters from Patrick Cooper stipulating the needed accommodations.
The dates of the exams are noted on the weekly schedule. All exams will be held in the Recital
Hall of the Academic Complex. For each exam, you will receive a study guide at least one week
beforehand.

cultural reviews

REQUIREMENTS

class participation

In addition to the regular class meetings, the entire Heritage class will attend one significant
cultural event as a group and each student will also attend one other cultural event of their
own choosing. The purpose of this is for students to experience a cultural performance,
exhibit or other phenomenon that they might not experience otherwise and to understand
that cultural event in the context of what we are learning in Heritage class. All students will
write a review of each event (approximately 500 words for each review) in which they
interpret the event in terms of its meaning, its cultural context, its specific historical or
aesthetic or conceptual content, and use skills and information from Heritage to do so. The
purpose of the review is NOT merely to describe NOR to make shallow judgments (“I really
liked it!”) but to analyze, explain, and interpret. Both reviews, therefore, should have a
thesis and supporting evidence, like any other essay. Students must get approval from their
instructors for their individual event. Eligible events must be relevant to Heritage course
material and normally do not include any sports, movies, or merely reading texts.

THE REQUIRED CULTURAL EVENT WILL BE ANNOUNCED IN
CLASS EARLY IN THE TERM.
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The major writing portion of Heritage will consist of 5 analytical essays. Each essay will be
grounded in one of the major disciplines covered in Heritage—Literature, Religion,
Philosophy, History, and Art.
The overall purpose of these analytical essays is to train students to work closely with
primary texts, to write clear, organized, coherent, well‐supported arguments which provide
a clear thesis, good evidence for that thesis, correct logical connections between evidence
and conclusions, and which use correct spelling and grammar. This skill is valuable for a
huge variety of contexts and will translate well to other classes, extracurricular activities,
and eventually to a career.
In addition to general writing, research, and argumentation skills, the disciplinary focus of
these essays will help students develop more targeted skills that are especially emphasized
in certain areas—for example, close textual analysis in literature, logical implication in
philosophy, and interpreting evidence in history.
All essays must have:
•
•
•
•

REQUIREMENTS

analytical essays

A minimum of 1000 words (excluding bibliography and references)
An argument, with thesis, evidence, conclusion, logically connected
A title that clearly indicates the nature of the argument
A bibliography and appropriate references as required by the specific assignment

Essay dates and topics are indicated in the weekly schedule.
Each essay will count as 10% of your total grade.
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Since this is your first semester at Millsaps, it might be helpful to you to understand how you
will be graded in Heritage. Often students equate effort, good intentions, and length of time
spent on an assignment with grades. These are not the criteria that Heritage instructors will use
in evaluating your written and oral contributions to the course. The following is an explanation
of how your grade on any particular assignment reflects your performance:
“A” GRADE: you have produced an exemplary paper. You have presented your thesis
coherently, you have organized your thoughts effectively, and you have
supported your assertions and interpretations meticulously. In Heritage, an "A"
paper exhibits a clear grasp of the historical and cultural issues at stake and it
succeeds in synthesizing evidence, and methods of interpreting evidence, from a
variety of disciplines. It is also excellent in style and voice or tone. Furthermore,
an "A" paper attends to form (spelling, grammar, punctuation, etc.) as rigorously
as to content.
“B” GRADE: you have succeeded in important ways. For example, you have successfully
balanced description with analysis; well‐chosen evidence is offered in support of
your assertions and interpretations; you express yourself clearly, and
meaningfully.
“C” GRADE: you have met the minimum requirements of the assignment, but your work is still
lacking in important qualities
“D” GRADE: you have not met the minimum requirements of the assignment. Your paper has
major problems.
“F” GRADE: you did not complete the requirements of the assignment at all, significant
portions of your claims or arguments were simply wrong, or your work was so
poorly written it was impossible or painful to read. Your paper is an outright
failure.

GRADING

Grading criteria

In grading, instructors will focus on how you present your overall idea, how you organize the paper, the
style of your presentation, how you use evidence and documentation to support your ideas, how
thoroughly you interpret and analyze, and how carefully you handle spelling, grammar, punctuation, and
proofreading. The complexity of your thinking is of great importance and is one of the ways in which "A"
papers are distinguished. On some assignments faculty may choose to assign a numerical grade, in which
case you can determine the letter equivalent by using the following scale:

A

93‐100

A‐

90‐92.9

B+

87‐89.9

B

83‐86.9

B‐

80‐82.9

C+

77‐79.9

C

73‐76.9

C‐

70‐72.9

D+

67‐69.9

D

63‐66.9

D‐

60‐62.9

F

0‐59.9

Class Participation

10%

Cultural Review

10%

Analytical Essays

50%

Exams

30%
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What is plagiarism?
Plagiarism is borrowing someone else's ideas, information, or language without documenting
the source and plagiarism is documenting the source while borrowing any aspect of the
source’s writing‐style: not only its words, but also its sentence‐structures or order of points in
a paragraph or any aspect of the source’s manner of making its points.
What is a paraphrase? How can I write an acceptable paraphrase so as to avoid plagiarism?
A paraphrase expresses, in your own words, in your own voice as a writer, and in your own
sentence‐structures, points made by another author or presented in an outside source of
information. To write an acceptable paraphrase, you must first thoroughly understand the
point you are going to express. Then, without looking at the original source (by closing the
book or computer‐screen), you should articulate the point in your own words and in your own
writing‐style. If you merely change some of the words in the original to synonyms or only vary
the syntax of the original passage, you will inevitably be plagiarizing. Only by understanding
the source first and then by setting it aside to write your paraphrase will you be able to
convey its points in your own voice.

POLICIES

academic honesty

When is it necessary to use in‐text citations to document a source?
Whenever you quote a source directly and whenever you summarize or paraphrase a section
of your source and whenever you refer to an idea (an opinion, a hypothesis, a conclusion)
from a source and whenever you rely on a source for factual information that would not be
considered common knowledge for your audience.
In short, you must always make unmistakably clear the distinction between your own voice
(i.e., your ideas, hypotheses, conclusions, opinions, facts, words, language) and the voices of
your sources (i.e., their ideas, hypotheses, conclusions, opinions, facts, words, language). In‐
text citations are used to make it clear to readers that something contained in your paper is
derived from someone else. Readers will assume that anything in your paper that is not
documented by means of in‐text citations comes from you. Therefore, if it is the case that
your paper contains things that come from someone else but are not documented by means
of in‐text citations, then you have misled the reader in presenting those things as your own,
and this is a form of academic dishonesty and is unacceptable.
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How does one use in‐text citations and bibliographies to document sources?
In Heritage (and in many of your other classes) you will be expected correctly to use the
Modem Language Association (MLA) format for in‐text citations and for bibliographies, which
are outlined in the writing manual that you will purchase and use in connection with your
Freshman Seminar in Writing and Academic Literacy: Easy Writer.
What sort of collaboration is allowed and what is out of bounds under the Honor Code?

POLICIES

academic honesty

Collaboration among students flourishes at a college, all the more so when a large number of
students go through a program like Heritage together. On the one hand, it is hoped that you
and your peers will often help each other to learn: Study‐groups before exams can be a good
thing for many students, and others like to discuss ideas for paper‐topics with fellow students
as well as with professors. All this is good. On the other, you must be aware of, and avoid,
the threat of one person's work substituting for another's. For practical tips on how to reduce
the risk of plagiarism, consult the links on the Millsaps homepage for the Writing Program.
Additionally, we urge you to give yourself enough time to think your assignments through for
yourself and to encourage others to do the same, and we strongly caution you against lending
your writing to someone else and against borrowing someone else's writing in order to study.
Should you decide to use a peer's ideas or expressions in the course of making your own
points, be sure to credit him or her just as you would document any other source, using
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If you have any needs or require accommodations related to a disability, please contact Mr.
Cooper to register for disability services. You can reach him via e‐mail
at coopeap@millsaps.edu or by calling extension 1228. Accommodations will not be
granted until a meeting has taken place with Mr. Cooper and a letter has been received by
your Heritage instructor.

computer use in class

POLICIES

disability information

No computers, tablets, phones, or other electronic devices are allowed in presentations. Do
not bring any such devices into the presentation room or keep them on silent and packed
away. The purpose of this policy is to promote focus, attention, and learning in the
presentation environment.

problems
If a problem arises during the semester that interferes with your academic achievement,
then do not hesitate to tell your advisor or Heritage discussion leader. We are here to help
you attain your goals, and there are many resources on campus at your disposal. The
bottom line is: do not suffer in silence.

transfer credit to other schools

IDST 1118‐1128 is a 16‐hour program, the equivalent of four courses.
The evaluation of transfer credits is always a matter to be determined
by the school receiving the credits and is contingent upon that school's
particular core and major requirements. However, the recipient school
usually accepts the recommendations of the originating school. Millsaps
College, in addition to noting that Heritage fulfills the Millsaps core
requirement in Fine Arts, recommends the following equivalencies for
the total 16‐hour Heritage Program:
History (World Civilization)
Literature (World Literature)
Philosophy
Religious Studies

4 semester hours
4 semester hours
4 semester hours
4 semester hours
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Because instructors will make frequent use of electronic mail, it is vital that you learn to use the
Outlook E‐mail package as soon as possible at the start of the semester, and that you check your
e‐mail regularly. The Heritage syllabus is online at
http://www.millsaps.edu/academics/heritage.shtml. In Heritage we also make regular use of
digital resources in studying music and visual arts.

course connect
Music, some readings, and other materials may be accessed through Course Connect.
To access the Heritage – All Sections course in Course Connect:
1. Go to http://courses.millsaps.edu and login with your Millsaps username and password.
2. Click Courses in the left Navigation Menu, click Fall 2014, and click on the course titled
IDST‐1118 Heritage_2014fa (Hopkins, Davis, MacMaster, Smith).
3. Type in the enrollment key “bubble” and click Enroll Me.
4. You will only need to enter the enrollment key the first time you go to the course. From
now on you will see the course listed when you login.
Contact the Helpdesk at 601‐974‐1144 or email helpdesk@millsaps.edu if you have any
problems.

artstor
Students can use the ARTstor database of digital images in various ways. You can review the
images after a class, study for an exam (either on‐line or with print‐outs), research images in
any or all of the ARTstor collections, and create your own student folders of images. Here are
the directions:

ONLINE RESOURCES
TRANSFER
CREDIT

email

1. To register and log in: Go to www.artstor.org. Register by clicking on the GO button at the
top right, and when the main search page appears click 'Log In' at the top right. If this is your
first time to use ARTstor, click on 'Not registered?' and enter your Millsaps email and
password. You only need to register once, but you do have to log in each time you use ARTstor.
2. To see the images for class: Click on the area in the middle entitled 'Folders and Image
Groups', click on the plus sign beside the appropriate course folder (usually the teacher's last
name and course title) and then select the image group and hit 'Open'.
You can enlarge an image by double‐clicking on it (if your computer has pop‐ups blocked, then
you'll have to unblock them to do this ‐ see the ARTstor 'Help' for instructions). Once the image
is enlarged, you can zoom in by clicking on it.
You can also compare two images. First make sure that under 'Display Options' on the toolbar
you've got it set to 'Bring Image Windows to Front'. Double‐click on the first image so it
enlarges, then double‐click on the second one (the first image will have minimized when you
enlarge the second one, but you can find it on your bottom bar and click it so it'll come up large
on your screen next to the other image). Note that most of the Image Groups will have more
than one page. Use the arrows at the top left to navigate to the next page.
3. To do research and/or create your own personal image groups: On the main page of ARTstor
you'll usually do a Basic Search in 'All Collections' (which is the default setting). You can enter
the artist's name if you want to browse through that artist's work, or you can enter the name
and the title of the work. ARTstor is still working on the data that go along with the images so
you sometimes have to be inventive and persistent in your searches if you're looking for
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something particular. For example, certain works can be listed under more than one
title. So if you're having trouble finding a particular image, try browsing through all works
by the artist. To limit your search, use the Advanced Search option, and for general themes that
interest you try various possible keywords. See the ARTstor 'Help' for searching tips.
When you find an image you want in your image group, click once on the image to highlight it (the
frame will turn bright red). You can highlight as many images as you want. Once you have them all
selected, right‐ click anywhere on the screen (or go to 'Organize' on the toolbar) and select 'Save
selected images to'. Then save your images in 'My Work Folder', type in the name you want to give
this image group, and hit 'Save' (or 'Save and Open' if you want it to open right away). You can
keep adding images to that group, and also you can create as many image groups as you'd like in
your personal 'My Work Folder'. This folder is viewable only by you.
4. To print out study images: To study for an exam you can either look at the image groups for our
course on your computer screen (the advantage to this is that you can enlarge each image and can
also zoom into it) or you can print them out.
a) To print a complete Image Group from our class: First open it by going to 'Folders and Image
Groups', selecting the course folder and then the Image Group. When you see the thumbnail
images on the screen, go to 'Share' on the toolbar and select 'Print image group'. You'll be given
the option to print the full record (all of the data associated with the image) or brief record with
commentary (only the creator and title, and any instructor's comments or personal notes, if there
are any). When the window appears with the images and data ready to be printed, click the Print
icon at the top. Each page will have 3 or 4 images. You can print in color or B&W (to print B&W go
to File ‐ Print Properties ‐ Grayscale Printing).

ONLINE RESOURCES

artstor

Note that some Image Groups have many slides, so it would take a lot of paper and ink to print out
the whole group. In these cases you might want to do the following:
b) To print selected images from the course folder: Go to the Image Group and highlight each
image that you want by clicking on it once to turn the frame bright red. After you've highlighted all
the images in that group that you want to print, right‐click with the mouse and select 'Save
selected images into new group'. A prompt will come up and you should select 'My Work Folder'
(scroll up to the top to find it) and then type in a title for this new image group (something like
test2). Then go to any other Image Groups for this unit and follow the same procedure. If an Image
Group has more than one page, you can continue highlighting page by page whichever images you
want, and do the 'Save selected images into new group' process after you've looked at the whole
group.
c) To print individual images: You can also print individual images from ARTstor by double‐clicking
on the thumbnail image in the Image Group to enlarge the image, then clicking on the Print icon at
the lower right. You can also download an image by clicking on the 'Save Current View' icon and
following the simple instructions. The image will usually download as a low resolution jpeg file,
although some are available in higher resolutions.
5. To send a link to your Image Group: Each Image Group has its own unique URL, including those
in 'My Work Folder'. If you want to share the images you've collected in your work folder with
your teacher or anyone else, open the image group, click on 'Share' at the top and scroll down to
'Generate Image Group URL'. The URL will appear in a box and you can highlight and copy it
(Control C), then paste it (Control V) into an e‐mail.
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Not all those
who wander
are lost.
¾ J. R. R. Tolkien,
The Fellowship of the Ring
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